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Autumn Song

Oil on linen 61 x 66 cm (detail)
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Western Light

Oil on linen 102 x 127 cm

‘There is no such thing as good painting about nothing.’

Mark Rothko

When reading Neil Canning’s introduction to this catalogue it reminded me of

the quotation above. That led me to recall an incident that happened to me

when I was a young art student in the 1960s.

During a tutorial with a wonderful lecturer and indeed a mighty fine painter,

still working today, I said something along the lines that I didn’t really

understand abstract painting. He then took me to the lecture room and

proceeded to project images of Mark Rothko paintings onto the screen. After a

while, leaving one image up, he went out saying that he would be back shortly.

Whilst looking at what was probably one of the artist’s ‘Red/Black’ or ‘Black on

Maroon’ paintings, in a dark cinema-like room, of which I’m sure Rothko would

have approved, I cannot say that I had an epiphany in my understanding of

abstract painting, but when the lecturer returned more than half an hour later

he found a young man who had experienced some basic human emotions whilst

looking at the ineffable picture before him.

No words were said as we left together, he to go to his rather large studio,

me to my very small one.

And I suppose that was the point. He didn’t attempt to explain abstract

expressionism to me and I have never felt the need to articulate my purely

emotional response to something which is clearly another language. I can’t say

if what I felt, when looking at the Rothko, were the same emotions that he

experienced when he painted it, but he certainly communicated something

powerful that moved me so profoundly that the memory has stayed with me

ever since.

Neil Canning draws much inspiration from the land and sea around where he

lives, and whilst his paintings give the viewer instant gratification, they also

become increasingly rewarding the more time is spent in their presence. They

have a deep spiritual resonance that goes beyond explanation. He writes well

about his work, but on a recent studio visit he rather tellingly said, “Of course

the most important thing about the painting is the thing you can’t talk about.”

We are delighted to welcome Neil Canning and his beautiful paintings and

sculpture to Campden Gallery.

Guy Cohen, April 2011
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Someone asked me recently if I consider my work to be abstract. On the

surface this may appear to be so but each image I produce is based on a

specific memory or experience. Much of my work is part of the landscape

tradition but it is not enough for me to simply record what I see. My current

approach relates much more to capturing the complete sensation of an

experience in paint. It may be the sheer power of the ocean striking a cliff

or the heat of the sun that is as much my subject as the location itself.

Specific memories stay with me and are gradually condensed and edited in

my mind until I feel ready to commit them to paper or canvas. There is a

distinct element of alchemy as colours are finely tuned and balanced. My

paintings tend to evolve quite slowly over a long period and are built up

from many layers of paint.

The early work I produced whilst living in Oxfordshire was most

definitely landlocked and quite traditional. Over a period of time it became

apparent that I wanted to develop a more personal voice, to create a

distinct visual language. Seeking new horizons, I split my time between

properties in Wales and the South of France. Eventually, I started visiting

Cornwall and knew immediately that this was where I had to be. Working in

St Ives really helped me to explore and define a new approach to my

painting. Living on a peninsula surrounded by ocean has had quite a

profound effect upon me as a painter. It is almost like being in a world

unbound by gravity where forms float through the air, swept by the

gentlest breeze or buffeting gale. There is very much a sense here of living

on the edge.

Four years ago I moved away from the coast in St Ives, to a small village,

slightly more inland. Softer, warmer, earth colours have started to make an

appearance in the work. Here, in a sheltered valley, the garden is

surrounded by mature trees. The changing light and seasons have become

a constant source of fascination. The fragile vertical rhythm of my new

environment has now started to appear in these new paintings. Of course,

the ocean is still only a couple of miles away and is still a major source of

inspiration.

As well as recent paintings, this exhibition will also include four pieces

of sculpture. These were produced last year and cast at the Pangolin

Foundry in Gloucestershire.

Neil Canning, April 2011 First Light

Oil on linen 51 x 47 cm
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Secrets

Mixed media on paper 25 x 28 cm

Island Arc

Oil on linen 61 x 66 cm
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Midsummer Eve

Oil on linen 51 x 122 cm



1110

Headland II

Oil on linen 25.5 x 46 cm

Headland I

Oil on linen 25.5 x 46 cm
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Lightspeed

Oil on linen 76 x 91 cm
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Turqoise Bay

Oil on linen 61 x 66 cm
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Tundra

Mixed media on paper 25 x 28 cm

Sentinel

Oil on linen 66 x 61 cm
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Silverwood

Oil on linen 76 x 91 cm
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Wildfire

Mixed media on paper 25 x 28 cm

Open Earth

Mixed media on paper 25 x 28 cm
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Longshore Drift

Oil on linen 51 x 122 cm

Riptide

Bronze on Cornish slate plinth 17 x 20.5 x 56 cm including plinth. Edition 1/7
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Blue Yonder

Oil on linen 91 x 76 cm

Sequence

Oil on linen 46 x 51 cm
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Odyssey

Oil on linen 122 x 183 cm

Prussia Cove

Bronze on Cornish granite plinth 59 x 54 x 24 cm including plinth. Edition 1/7
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South Shore

Mixed media on paper 25 x 28 cm

Southern Breeze

Mixed media on paper 25 x 28 cm
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Sea King

Oil on linen 51 x 47 cm

Wave

Bronze on Cornish slate plinth 24 x 17 x 15 cm including plinth. Edition 1/7
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Homeland

Oil on linen 66 x 137 cm
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Red Spell

Mixed media on paper 25 x 28 cm

Backbeat

Mixed media on paper 25 x 28 cm
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